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JUL 10 1924
Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of amous Flayers Lasky Vorporation

Unguarded Women - 6 reels
Changing Husbands =7 reels

Respectfully,
FULTON BRYLAWSKI

The Famous rlayers Lasky “orporation

hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration
Unguarded Women 7-10-24 ©ciL 20383
Changing Husbands 7-10-24 ©cCiL 20384

The return of the above copies was requested by the said
Cougpny, bg its agent and attorney on the 10th day of

uly, 1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery : f said copies) and
the receipt thereof. ‘ P
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show her versatility to a remarkable degree. It
heroines for audiences to sympathize with.

ry was adapted to the screen by Sada Cowan and
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she is to be free to try for a stage career.
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ing Husbands’’ unravels its
of two girls, the first a ¢h '
prominent elub member who long
for a stage eareer, a sparkling and
attractive young wife, bored with
all the luxury to whieh she has

min

home-loving girl whom fate has
thrown on the stage.
And Leatrice Joy plays them
both! 'Two girls with but a single
thought—happiness.

They change places, and over-
night inherit a  husband ,and a
sweetheart, respectively. VRS
Remember ‘“Why Change Your
1 Wife"” and ‘‘Don’t Change Your
Husband’’? Well,*‘Changing Hus-
bands’’ has them both stopped,
and thgt's going some when ex-
hibitors remember that these two
earlier productions since their re-
lease have been the standards of
comparison for all matrimonial
comedy-dramas. They were both
produced by the master-showman,
De Mille. So was this one, for De

own wonderful pictures, is person-

AUCLIONS
f;,..“ b

would happen if you were to
suddenly change places with a
person totally unknown to you for
a given space of time and by so
doing came into a husband with-
out even a formal introduction or
the ineconvenience of a ceremony.
‘What would you do? How would
you act! Suppose you were up
against the problem of making a
choice’ between a home and a
career. What would you do?

It’s a safe bet you’d do just as
Miss Joy does in ‘‘Changing Hus-
bands.’’ That’s how really human
the picture is.” It’s a story of
something that might happen to
any young girl—a matrimonial
mix-up you might term it. En-
tertaining? You said it!

Miss Joy first appears as ‘the
wealthy Gwynne Evans. . She
meets Eva Graham, the actress (a
role also played by Miss Joy).
The pair are thrown together en-
tirely through accident when
Gwynne, after making the rounds
of the theatrical agencies and

-

been accustomed, the other a timid | tit1

Mille, in addition to making his’
two or three|

sure often |enough.

gested by this picture, you could put
it over big just by playing up the

e.

Novelty ad: ‘“‘Dear folks;
CHANGING HUSBANDS next A

Will you be there?

(Signed) Leatrice Joy.”

Will swap: Luxury and; social
position for a stage career.
; Gwynne Evéns

i ““Supervised by Cecil B, De .llmg.':’

. If it's the only thing you do, get

this line into all of your adve

on “Changing Husbands.” ~~After
“The Ten Commandments” and *“Tri-
umph,” De Mille’s name Is about the
biggest in the motion picture indus-
try, and the fans belieye' that any
picture he has had anything to do
with is well - worth seeing.. And
they're right, too. R

Painted legs instead of stockings
as a fad. That ought to start some-

thing. Miss Joy has her legs painted
for an amateur performagnce in the

sort of stunt with this idea,

sheet.

It would bring L
if run in local newspapers.

resul

Why mnot go over the list of mar-
riage announcements in the papers
and then send a card to the prospec-’
tive brides asking them if they are
considering CHANGING HUSBANDS.
Say Miss Joy does it in the Para-
mount picture by that name coming
to the..... . .:Theatre next.......

To Lease: One perfectly good hus-
band for a period of three months
while I take a flyer at stage acting.
Apply 3210 Park Ave., New York
City. Or inguire manager of the...

. .Theatre. Sign this Gwynne

Here’s one that’s never been tried

in “Changing Husbands."” Might
even say she’s twins in the produc-
tion, The stunt is to announce that
all the twins in your town will be
admitted to a certain performance of
this picture without charge.

idea for' local merchapt

%

production. You could put over some -

before. Leatrice Joy has a dual role .

i A
: if' there . 7
wasn't another exploitation idea sug- »

-~

e
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LEATRICE,_JOY

Victor Varconi

Raymond Griffith
e s . . Julia Faye
B D e ks Nk -4 s mior's, @ e a0 s Syetin ZaSu Pitts

BN, Sr-. ... ... ... .Helen Dunbar
Bradshaw William Boyd

Synopsis

ing that his wife, Gwynne, is bored with her life
e and luxury, Oliver Evans agrees to her plan that
“months she is to be free to try for a stage career.
to keep away from her for this period of time,

is to live in their Park Avenue apartment.
York, Gwynne discovers that she has a double in
ng;ld, by name Eva Gnhmhooehcﬁ of
ility is retarding her success. ir remarkable|
other prompts Gwynne to propose that| -

Sy

e-better Eva, he decides not to call their en- |
ut instead invites Gwynne to have supper with| ¥ou kmOW What that means
ie Rendezvous cafe. Author—Elizabeth Alexander, whose sto
ame night Otl;vcrthgocs cti(:i the Park Avenue apt;lr't- serially in the Saturday Evening Po %
_ Gwynne that the sudden return of his mother ists—Sad - W
proad will make it necessary for her to return home et st Howu'dmuin. -
m. Eva calls up Gwynne who promises to return to | Cameraman—Bert Glennon, who photographed
irtment at once, but is prevented from keeping the| ‘‘The Ten Commandments.”’ e

i<

ment by the discovery that the play is about to close|g . . ; o

B of funds. Sh upport— Vietor Vareoni, Raymond Griffith, Julia & 4
vant ‘:: sa de tl:cosff::.s to lend the producer $30,000 Faye, ZaSu Pitts, Helen Dunbar and ‘William |

3 Boyd. 7
__nc’s non-appearance forces Eva to accompany Oli- T o : :
‘his mother to the Evans home, where during the days| * 7P® of Story—Novel comedy-romance. ;.

wing, she learns to love Oliver. In the meanwhile, | Theme—A dual role story. How two girls by
ane has returned to the Park Avenue apartment. Bob
it out and comes to the conclusion that Eva is untrue| vocations.
o il Appeal—Every girl who is married, and eve
- Bya goes to Gwynne to confess her love for Oliver and| ~ girl who wants to be married, is going to ge
0 that Gwynne is in‘love with Bob. Both these gentle-|  excited over this picture, and talk about it
: rive at the psychological moment and the whole story| send her friends to see it. It is one of i
which explains everything. To bring happiness to| stories that hits a woman right where she
e and Bob as well as to Eva and himself, Oliver sug-| —because it deals with the question of g
at Gwynne go to Reno and there get a divorce. And|  the most out of life, whether as a wife, &
r bread-winner, or in pursuit of a career,

Osuatry of Origin, U.8.4. Oopariohd, 1
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Husbang’’? Well, Changing Hus- | “The Ten Commandments” and “Tri-
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Mille, in addition to making h

for an amateur performance in the
You could put over some -
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Stop s every day? There’s a _gtory
what would happen if you were t0 | Siony this line on the third page o
suddenly change places with a|this press sheet. It would bring real
person totally unknown to you for | results if run in local newspapers.
a given space of time and by so : ]
doing came into a husband with-| - Why not go over the list of mar-
out even a formal introduction or|riage announcements in the papers
the ineonvenience of a ceremony.|and then send a card to the prospec-
‘What would you do! How would |tive brides asking them if they are
you act? Suppose you were up |considering CHANGING HUSBANDS.

against the problem of making a|Say Miss Joy does it in the Para-
- | choice’ between a home and a|mount picture by that mame coming
career. What would you do? Theatre next

It’s a safe bet you’d do just as| To Lease: One perfectly good hus-
Miss Joy does in ‘‘Changing Hus- |band for a period of three months
bands.’”’ That’s how really human |while I take a flyer at stage acting.
the picture is.” It’s a story of|Apply 3210 Park Ave., New York -
gomething that might happen to|City. Or inquire manager of the...
any young girl—a matrimonial Theatre. Sign this Gwynne
mix-up you might term it. En-
tertaining? You said it! I NN
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wealthy Gwynne Evans. . She | "% Sl e Husbands s> Might
meets Eva Graham, the actress (2 |even say she's twins in the produc-
role also played by Miss Joy).|tion. The stunt is to announce that
The pair are thrown together en- ::llm 'iltl;dtvgn: in your t&n will t;
télrely efhmgﬂ hm ]‘?ngz m“vlzﬁl; this picture without ell::rte.
of the theatrical agencies and ;
learning that New York managers "‘4" idea for """f "‘"‘W"‘_
are not waiting “open_arms | “Never need be afroid of ‘not being
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_Eva,takes up her e in| Why not rub a series of articles

nd Howard mggm.
pon, who phétogra_phed .

nts.”’

Raymond Griffith, Julia | -
en Dunbar and William

pmedy-romance.

pry. How. two girls by
ns in life find their true

o' is married, and every
married, is going to get
are, and talk about it and |
s it. Tt is one of those { 3
man right where she lives 0
th the question of getting
whether as a wife, as a
arsuit of a eareer.

, & kind husband and

ghould she do? If some

nd is kind to her, and could
what should she do? If she
do the thing she wants to do
g else in the world but at the
up a home, what should she
6. people happy by lying to
them, what should she do?
tions solved as the story of
** flashes across the screen.

. " comedy gags in De Mille’s

one is even funnier, if that’s

"de'_ in a dual role! Here’s

¢! The contrast between the
I city and stage life in New
of the rich girl and the poor
exchange of positions; the

pgl guccess of the first, and_

the second; the expose and

o Gv?!me’s Park Ave. apartment,

and Gwynne successfully substi-
tutes for Eva on the stage, finances
the show when it is about to go
under by pawning her pearl neck-
lace and is made the star of the
piece.

What of Eva in the meantime?
She finds herself in anything but
a comfortable position, but she
won’t go back on her friend.
Gwynne’s husband returns unex-
pectedly and, with only a passing
remark about the remarkable
change in his wife’s personality,
prepares to take her for a visit to
his mother. Poor Eva! What to
do? What to do?

But, of course, you know how
it all.turned out by this time, but
the fans don’t. And make believe
'they won't want to! Why, man,
they’ll fairly tear each other apart
fighting for standing room! And
we don’t mean maybe! :

1f exhibitors ever ran a grade-A,
top-noteh, humdinger of a box-

ce attraction, this is it!

about girls who have succeeded in
different professions—girls, who, at
the same time, are home-makers.
There are any number of them right
in your own town, no doubt.

And how about a refutation of the
old adage that ‘a woman’'s place is in
the home'? Women of today are
in everything—politics, sports and
their husbands’ pockets. Their fav-
orite sport, though, seems to be
CHANGING HUSBANDS.

Do you run a prologue? You'd
get a good laugh by having two
young couples walking along. One
girl flirts with the other fellow, the
other girl with the first’s husband.
The girls change husbands and walk
off the stage. This isn’t the story
exactly, but it would get the idea. of
the picture over.

{The more we write, the more we
find to write on this picture, but lack
of space prevents our saying more.
Play up whatever ideas of your own
you might have-on ‘“Changing Hus-
bands,” and watch the dollars come
rolling in.
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SUPERVISED BY CECIL B. DE MILLE
PAESENTED BY ADOLPH IUKOR &o JESSE. L LASKY
A MERRY mix-up of wives and hus-
bands that gets funnier and friskier

with every foot, :
No serious matrimonial problems.

. a lot of darn good fun.

Adapted by Sada Cowan and Howard Higgin from the story by
Elizabeth Alexander—Directed by Frank Urson and Paul Iribe
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The story of a wife who believed woman’s place is behind the
footlights.

Ad or Program

Wives! Would you marry your husband if you had it to do
over again? See “Changing Husbands.”
\

The real inside story of why wives leave home.

A matnmomal comedy @ smooth, swiTt and hlzhly polished as
a new Rolls Royce,

She wanted to swap her arm-chair husband for a fox-trotting
sheik. And the complications!

A smashing comedy hit hot off the matrimonial bat.

The tale of a weddmg belle who mrted a gy matrimonial
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SUPERVISED BY CECIL B. DE MILLE

PAESENTED BY ADOLPH IUKOR &® JESSE L. LASKY

A MERRY mix-up of wives and hus-
bands that gets funnier and friskier
with every foot,

No serious matrimonial problems. Just
a lot of darn good fun.

Adapted by Sada Cowan and Howard Higgin from the story by
Elizabeth Alexander—Directed by Frank Urson and Paul Iribe
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The story of a wife who believed woman’s place is behind the
foothghts.

Wives! Would you marry your husband if you had it to do
over again? See “Changing Husbands.”
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The real inside story of why wives leave home.

A matrimonial comedy as smooth, swﬁt and h|ghly polished as
a new Rolls Royce.

She wanted to swap her arm-chair husband for a fox-trotting
sheik. And the complications!

A sxﬁashing comedy hit hot off the matrimonial bat.

The tale of a wedding belle who started a gay matrimonial
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Leatrice Joy and Raymond Griffith in the Par t. Pict
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Two-column Production Mat 2P

and reproduce perfectly.

Worth Ruorll.
Anmr: The

White space!

The Hippodrome di'splﬁy.
original page it’s .a W ‘A : fﬁ*ﬁe than the
Majestic ad in eleven W WO, Whm itself ;
the other complicated mﬁ = p e with conflicting
units.
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Paramount Press Book |

'm more
their flexibility and su ” ’t’t’h display
you may wish.
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Change Your Wife” and
“Don’t Change Your Hus-
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Production Mat 1PB band. ‘

Two-column Supplemenitary Press Ad 24SX

will exéhange _ _ o
husband for Trailers Build Business!
o radio, s National Screen Service, Inc., fumisl;es_an excéient m

what have you? Trailer on “Changing Husbands,” consisting of punchy subtitles
. ” and 75 feet of c:refully selected scenes. Thxs costs $5.00 and‘

The following Paramount exchanges have these in st
Seattle, New Orleans, Charlotte, Dallas, Oklahoma City,
nupohs and Sioux Falls.

Or order direct from, National Screen Service, lneJ
oﬁau.see!’ﬁhel.ntonPWoftthrpM TS

stoch of mmzma. The minimum number of pen:
brush strokes necessary to produce the effect sou‘t
never too few, .

“Contrast is the salvatlon of newspaper advemsm
That is, black against white shaded areas in Juxtapost&on‘
to open areas. Black against a white area is prcferable to *
black against shaded areas. There is no rule against W :
erous blacks, but there most decidedly is a rule against
areas  of black—solid black——whlch are unduly large.
They are almost sure to “gray down” to look smoky,
streaked, smeared. By keeping in mind that blacks may
finally be gray many. disappointments can be avoided.”

Paramount keeps these things in mind in desxgpmg_"
press sheet ads. They aren’t perfect. But usually with ‘
a_ little effort and ingenuity, you can adapt‘thcm. By
having your printer cut mortises, by combining units
from different ads, by cutting down a three-column ‘ad
to a two or building up a two to a three, you can do
wonders. And get just as good displays as you see in the
illustration.
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~ Home or Career — Which? |Leatrice Joy Plays —r s
! ) | a Dual Screen Role || Advance Sﬂ .k

g | by Leatrice ]oy for the First Tlme “Changing Husbag,
! ' (Who comes to the ....... Theatre next ....... Featured in the Principal Role Lovely Leatilc_gl |

F it were not for

of “Changing Husbands”at

dealing, the woman who assumes the
title ‘““wife’’ and all that it stands for,
and then deliberately mneglects the
home to seek a career, has married
under false pretenses. She is nothing
more or less than a slacker and a
welcher because she refuses to fulfill
her obligations—obligations volun-
tarily assumed. Besides, she is taking
a mean and unfair advantage of her
husband. If he fails to live up to
his part of the bargain—to provide for
her maintenance and support, she has
recourse to the courts; but up to the
present time, no man has been known
to sue his wife because she failed in
her homemaking duties. And yet,
what’s sauce for the goose should
be sauce for the gander too!

Regarded from that angle, the
question, ‘“Should a wife be a home-
maker or seek a career?’” dissolves
into thin air. The fact is that as a
wife  she has no choice. She made
her choice, that of homemaker, when
she marched up to the altar and

; nrémised to “love, homor and ¢
‘ dern authorities would substitut:

s sgehave’ for “obey”). If, after hav-
- ing fortified herself with the privi-
leges and prerogatives of wife, and
having acquired a husband to pay
her bills, she calmly starts out
on the path that leads to a so-called
career, then by mno stretch of the
imagination can she be called any-
thing but a cheat. She has tricked
the man she married into believing
that she would live up to her part
of the contract, and Dow, feeling
gecure, she defaults. That sort of
thing—the attempt to get something
for nothing, leads to inevitable disas-
e
t‘eDoes this mean that a wife is doom-
ed to become a servant, a drudge, a
mere housekeeper? Not at all! We
are discussing ‘homemaker” mnot
“housekeeper”’. The two terms though
frequently confused are by no means
gynonymous—not by a long shot!
The true homemaker, in addition
to her actual homemaking duties,
takes an active part in the affairs of
her community. She keeps abreast
of the times, evinces an intelligent
interest in the ‘‘goings-on” of the
world, reads the newspapers, the lat-
est books, attends the theatre, etc.
And that is enough to keep any nor-
mal woman busy and contented, no
matter how clever or talented she
may be.
. So here's to the Homemaker!
Monuments may never be raised in
her honor. Statues of her may never
adorn the market-place. She may not
be appreciated even by those who are
. ..most benefited by her efforts (al-

or title writer.

Between them, Urson and Iribe
have succeeded in every one of these
highly specialized fields of motion
picture production work before turn-
ing to direction.

Frank Urson entered the motion
picture industry as a cameraman and
was a regular member of the photo-
graphic staff of Paramount’s West
Coast studio before joining Cecil B.
De Mille as assistant director. He
subsequently produced several pic-
tures in his own name and co-directed
with Marshall Neilan,

Paul Iribe is a veteran of Parisian
journalisim and an artist and fashion
designer of international repute. He
joined Cecil B. De Mille’s staff two
years ago as art and technical direc-
tor, holding that post until he was
promoted to directordom. During his
De Mille service he aided in titling
and costuming several important pro-
ductions and designed all of the elab-
orate stage settings which were a
feature of ‘‘Manslaughter’”, ‘“Adam’s
Rib”, “The Ten Commandments” and
“PTriumph’’,

Léatrice Joy, another graduate of

Cecil B. De Mille productions, is
featured in “Changing Husbands”
with Victor Varconi, Raymond Grif-
fith, ZaSu Pitts and Julia Faye head-
ing the supporting cast.

The pictures opens a

days’ run at the.....cs.0s Theatre
Ol s e next. {

" Personality and Talent

By Victor Varconi

(Who comes to the............. Theatre
NOXL . cvmvonunsns in the Paramount picture,
“Changing Husbands,” with Leatrice
Joy.)

To me there is but one standard
by which to judge the value of the
personality and talent of motion
picture players. That standard con-
cerns the relative manner into which
these players bring the mind into
play during the ecreation of their
screen interpretations.

I often feel that too many of us
of the profession are prone to become
too physical in our interpretations.
Through long experience we learn
the movements of the body, arms and
legs which go with various emotions.
And we use these movements to the
exclusion of all other means of ex-
pression.

It is my contention that the person-
ality of the player can never get its
chance unless that player makes it a
habit to throw his mind as well as his

this story of a society matron and a
stage actress who change places with
complicated results.

Supporting Miss Joy in this pro-
duction are Vietor Varconi, Raymond
Griffith, ZaSu Pitts, Julia Faye and
other big names. Frank Urson and
Paul Iribe co-directed the picture
which was adapted from a widely-
read Saturday Evening Post story by
Elizabeth Alexander.

Varconi Interviewed Over
the Long-Distance Telephone

Victor Varconi, Cecil B. De Mille's
recent recruit from Hungary, has the
honor of being the first motion pic-
ture celebrity to be interviewed by
long distance telephone.

A feature writer of a San Antonio
(Texas) newspaper was the party on
the other end of the line. She had
with her a native born Hungarian to
act as interpreter. While Mr. Var-
doni’'s English is good, he still relies
on his native language for idiomatic
phrasing. Ty B :

Varconi will be seen.on the screen
U i 2 7 TR Theatre next......

in support of Leatrice Joy, who is|

featured in the Paramount Picture,
“Changing Husbands’’. Raymond
Griffith also has a leading role, and
Julia Faye, ZaSu Pitts and other big
names appear in the supporting cast.

Raymond Griffith, New “Find,”
Plays in “Changing Husbands”

Every once in a while a new name
bobs to the fore on the silver sheet,
and this time it happens to be one
Raymond Griffith, erstwhile legiti-
mate actor, now playing with Victor
Varconi in support of Leatrice Joy
whoisfeatured in the new Paramount
picture, ‘““Changing Husbands’’, which
will be the feature at the..........
Theatre on next.

Although the fans will not be able
to place Griffith by the mere mention
of his name, they have seen him time
and again on the screem, ‘‘Nellie the
Beautiful Cloak Model” being one of
his recent picture successes. His
first Paramount appearance was in
the George Melford production, “The
Dawn of a Tomorrow,” shown at the
.......... Theatre but a short time
ago. In this picture Grifith had a
serious part to play, but in “Changing
Husbands” it's a different story.
“Changing Husbands'’, an adaptation
of the Saturday Evening Post serial,
“Roles”, is a comedy pure and simple,
with Griffith portraying a role just

in the Paramount Picture, “Changing Husbands.” St :
By : : ging ) the Rialto Theatre are opposed to Ih:. lc‘;n:‘“’
X s form whatsoever, we ﬂ ; W
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complications that ensuf when a so-

ciety matron and ! iss. who
resembles her chan laces for
three months. The nities for
funny situations are limited, and

have not been overloofed by Sada

Cowan and Howard iggin who
adapted the story to the n. Frank
Urson and Paul Iribe c@-directed the

production and to makejsure that no-
thing would be overlook§pd in the way
of lavish settings and g@rgeous cloth-
es, Cecil B. DeMille pergonally super-
vised the picture.

Miss Joy in the prifcipal feature
role has a part that puls her ability
as a versatile act taofja severe test

inasmuch as she is callef§§ upon to por-
tray a dual role., Amon e principal
players in the supporfiRg cast are
Victor Varconi, Ra mnd Grifiith,

ZaSu Pitts and Julia

If you are in seardll of genuifie

entertainment and at same time
want a little food for s us thought,
be sure to see ‘“‘Changi Husbands,”

' oy 5 . .

By e ot L5 P73 v
Leatrice Joy in "Role

In New Paramodiut Picture

Admirers of Leatrice are prom- |
ised a treat when * nging Hus-
bands’”, a Paramount p , is flash-
ed on the loecal’ at the
............ Theatre nning next
............ They her in a
part that calls for ry ounce of
histrionic power that in her. The
acid test of a great r or actress
is the ability to port a dual role
with convincing skill, @ that is ex-
actly what the lovely ce is call-
ed upon to do in this ction,

“Changing Husband as adapted
by Sada Cowan and H: rd Higgin
from the Saturday ing Post
story, “Roles,” by Eliz Alexand-
er. The theme of th§l Btory deals
with the modern probjfem of home
versus a -career, Tireg®,of her life
of idle ease and luxurff, & popular
soclety matron decid to change
places with a girl wh ears a re-
markable resemblance |Jto her ‘and
who, at the time, is actjiihg in a New'
York stage play. They th overlook
purposely, to be sure—tje important
detail of notifying those ghost affected
by the change, the wife,' jher husband
and the actress, her ncee. The
result? Complications gilore, which
the audience is bound tof§ enjoy.

Miss Joy, of course,fl plays both
parts—not an easy when you
stop to consider that the@two person-
alities are as far apart the poles
in temperament and di tion, Lest

—

o
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Victor Varconi Has
Leading Male Role in
“Changing Husbands”

New Paramount Luminary
Made His Screen Debut in
This Country in “Triumph”
FTER a succession of slim, svelte
individuals to such a flood point

| as to make Americans think that only

Gallic acting could be expected from

' | Burope, an entirely new type of Con-
| tinental Thespian has set to work

the brain 8
the | the b :g

which stimulate_con-

ungary, in Oeto-

Tonee. i
1 ing

"La Rocque o

eted by Frank Urson and Paul

be.
' Varconi for several years has been
particularly in
Shakespeare. He has appeared in
Buropean films, only two of which,
“The Queen of Sin” and “The Red

This newest invader from across
the Atlantic is entirely different from
Rudolph Valentino, Ramon Navarro,
Ricardo Cortez and Antonio Moreno,
a quartet who for some time have
held the fort unchallenged.

Where Valentino is slender, Var-
coni inclines to a strong, virile build.
And where the Latins wax tempestu-
ous, Varconi'is inclined to a repres-
sion of technique which is said to put
over the effect with no more physical
effort than the turn of the eyes or
a curl of the lines at the corners of
the mouth. This method of acting
is very similar in its power and effect
to that of the Japanese Hayakawa,
called by some ‘‘the greatest master
of facial expression.”

Leatrice Joy is featured in the
principal role of “Changing ’Hus-
bands,” which comes to the

Theatre next to remain for
days. Raymond Griffith,
Julia Faye, ZaSu Pitts, Helen Dun-
bar, William Boyd and many others
have prominent supporting roles.

How Leatrice Joy Finally

Won Out in Motion Pictures
T rice Joy acting was a child-

3
In the attic of her New Orleans’
home were old trunks and chests that
were filled to the brim with Mardi
Gras costumes and dresses of other
generations. For her mother’s bene-
fit Miss Joy spent most of her time
dressing and acting.

A local film concern advertised for
a leading woman and in spite of a
large fleld of competitors she went
through for the position with flying
colors. Faliling, the company shortly
afterwards left the picture germ
planted deep in Leatrice Joy. That
was the beginning of a heart-break-
ing atruggle of studio rounds. She
finally found a place with ‘‘Black Dia-
mond Comedies” at Wilkes-Barre,
Penn. and with the proceeds of this
work brought her mother to Cali-
fornia. Again the soul killing fight
to win recognition. She failed, ac-
cepting a stock position with stage
players in San Diego, there receiving
a period of training that has since
been ' exceedingly valuable. Again
ghe tried the pictures and on the
| strength of her stage experience was
given a leading role with Goldwyn,
making several pictures for this com-
any. One of them attracted the at-
flle who sub-

4
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folds the tale of a rich yi

Press Reviews

(Review No. 1)

T IS quite evident that there was

no serious intent behind the pro-
duction of ‘“Changing Husbands,” the
new Paramount picture that opened
Theatre last night. It
was made entirely in the comedy
vein for laughing purposes only. And
yet we have a feeling that every girl
who is married and every girl who
wants to be married is going to get
excited over this photoplay because
it deals with a fundamental feminine
problem, the question of getting the
most out of life, whether as a wife
onjn pursuit of a career. .
a Cowar

. FTnsbs

y L i' DWW~

Ve it

nda

? un-
ung ‘wife,
eager for & career, who secretly
changes places with an actréss who'
resembles her. The husband, none
the wiser, falls passionately in love
with the actress.,, The wife loses her
heart to the flancee of the actress.
Here then is a situation that leads
to all sorts of complications to the
embarrassment of the characters in-
volved but which the audience finds
hugely entertaining. As a matter of
fact the plot is replete with so many
surprising developments and unex-
pected turms, so crowded with inci-
dent and action that you’ll want to
keep your eyes glued to the screen
for fear of missing something.

Leatrice Joy, who enacts the dual
role of the rich wife and her double,
the actress, rises to heights never be-
fore reached in any of her former
screenplays. All of the delightful
personality of this talented artist is
brought to the fore, and it is difficult
to choose between her portrayal of
the society matron and her charac-
terization of the actress. Victor Var-
coni, Raymond Griffith, ZaSu Pitts,
Julia Faye, Helen Dunbar and Wil-
liam Boyd make up the excellent sup-
porting cast. Frank Urson and Paul
Iribe, as associate directors, produced
the picture, and Cecil B. De Mille
personally supervised it.

Make it your business to see
“Changing Hugbands' if you are in
need of a laugh tonic.

(Review No. 2)

Here ig a sure method for identify-
ing those folks who attended the in-
itial showing of “‘Changing Hus-
bands’’ last night at the........ ..
Theatre where it will remain for the

As you walk along
the street watch the faces of the
passersby. If you see one smiling
or chuckling for no apparent reason,
put him or her, as the case may be,
down as one of an appreciative audi-
ence who enjoyed the new Paramount
picture.

We have always maintained that
the ideal photoplay is 99% entertain-
ment and 1% thought-provoking.
“Changing Husbands’’ fulfills these
requirements admirably. In absorb-
ing detail the story unfolds the man-
ner in which a popular society mat-
ron successfully realizes her ambition
to be a stage star. A host of com-
plications ensue and many amusing
and humorous situations develop
when she changes places with an
actress who resembles her. It is a
succession of laughs and giggles from
the first flash-in to the last fade-out.

But, as we have already intimated,
it also gives one food for serious
thought. Interest in the question,
has a wife the right to seek a career,
is as keen to-day as ever. It is a

“Changing Husbands”
with Leatrice Joy, a
Matrimonial Comedy

Entertaining Story of Two
Girls, One Rich, the Other
Poor, Who Change Places

WO girls with but a single

thought—how to find happiness.
That just about sums up the theme
of ‘“Changing Husbands,” the new
Paramount picture featuring Leatrice
Joy, which opened at the
Theatre last in a nutshell.
The story is an adaptation by Sada
Cowan and Howard Higgin of the
Saturday Evening Post serial,

“Roles,” by ‘Elizabeth Alexander.
d Paul Iribe directed

ally, their st directorial achieve-
ment,

“Changing Husbands” is first of
all real comedy, and as such has got-
ten away from the usual dried-up
line of slapstick stuff and brought
something that is really different to
the screen. Victor Varconi, the
young Hungarian actor recently seen
in “Triumph” and who was brought
to this country by Cecil B. De Mille,
has the principal male role. ~Ray-
mond Griffith, of “The Dawn of a
Tomorrow,” also has a prominent
part.

It is said that we live to learn, and
after seeing ‘““‘Changing Husbands”
you’ll be willing to admit that Grif-
fith is a real comedian as well as an
accomplished dramatic actor. Mel-
ford’s “Dawn of a Tomorrow’ proved
the latter beyond a shadow of a
doubt. But Griffith’s art is peculiar
to him alone. Just one facial ex-
pression and he has the crowds in
an uproar. Varconi is no slouch at
the light end of the game either, and
ZaSu Pitts is always funny, no mat-
ter what her role.

Others in the strong supporting
cast of the production include Julia
Faye, Helen Dunbar and William
Boyd.

m

Girls! The latest Indoor
Sport “Changing Husbands”

“Changing Husbands” is not a
form of ‘sport’ peculigr to Reno,
Nev., alone, but it’s being done every
day in New York and every other big
city in this wide world, and, anotheg
thing, it’s a new Paramount picture,
featuring Leatrice Joy and coming to

Theatre next

Girls, how would you like to trade
husbands with Mrs. Nextdoor for
about three months? Well, that's
just what Leatrice Joy does in this
picture, adapted to the screen by
Sada Cowan and Howard Higgin from
the Saturday Evening Post story,
“Roles,”” by Elizabeth Alexander.
Miss Joy has the first dual role of
her screen career in this production.
She plays the role of a wealthy young
society matron and a young actress
who change places in their search to
find happiness, with most amusing,
frequently alarming and at all times
entertaining results.

Victor Varconi and Raymond Grif-
fith head the strong cast playing in
support of Miss Joy. .ZaSu Pitts,
Julia Faye, Helen Dunbar and Wil-
liam Boyd are also included in the
list of players, well known on both
stage and screen. Frank Urson and
Paul Iribe directed the production.

The Studio Cat Gets Leatrice

problem that vitally concerns every
woman. And although the scyeen-

pce
-

tention of Cecil B. De M

play does not attempt to offer a 5Qlu-

Joy to Answer a Few Questions

What is your favorite virtue?—
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Does this mean that a wife is doom-
ed to become a servant,
mere housekeeper? Not at all!

- are discussing
“housekeeper”. T

a drudge, a

“homemaker”’
he two terms though
frequently confused are by no means
synonymous—not by a long shot!

The true homemaker, in addition
to her actual homemaking duties,
takes an active part in the affairs of
She keeps abreast

of the times, evinces an intelligent

. interest in the -“‘goings-on” of the

world, reads the newspapers, the lat-

est books, attends the theatre, etc.
.. And that is enough to keep any nor-
" mal woman busy and contented, no

‘matter how clever or talented she

' her community.

Homemaker!
may never be raised in
Statues of her may never
et-place. She may not
d even by those who are
r efforts (al-
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Y ging Husbands,” Like
"~ Ark, Has Two of Everything

: Noah’s justly famous
“Changing Husbands” the Paramount
Picture featuring Leatrice Joy, have
one common characteristic:

Both have two of everything.

First of all there are two Leatrice
Joys in the story. For the first time
in her screen career,
young Cecil B. De Mille actress, plays
a dual role in this screen play.
one characterization she is a stage-

“mad young society matron;
other a successful stage actress who
welecomes a chance to live the life of
a society woman.

" Also for the first time in the recent
history of Paramount Pictures, two
directors functioned simultaneously
on this production.
Paul Iribe, both former members of
Cecil B. De Mille's production staff,

the talented

Frank Urson and

Masculine supporting honors are

* ghared by Victor Varconi and Ray-
mond Griffith. SaSu Pitts and Julia
Faye also have important supporting

“Changing Husbands” is a matri-
monial comedy-drama and comfes to
Theatre for a run of

frank Urson and aul 1reo
Know Every Angle of Game

'ii‘ circumstances ever forced them to

abandon their present complete
production staff, Frank Urson and
Paul Iribe, who co-directed ‘‘Chang-
ing Husbands” for Paramount, could
“carry on"” sucessfully without the
aid of a cameraman, art director,
costume designer, assistant director
or title writer. i

Between them, Urson and Iribe
have succeeded in every one of these
highly specialized fields of motion
picture production work before turn-
ing to direction.

Frank Urson entered the motion
picture industry as a cameraman and
was a regular member of the photo-
graphic staff of Paramount’s West
Coast studio before joining Cecil B.
De Mille as assistant director. He
subsequently produced several pic-
tures in his own name and co-directed
with Marshall Neilan,

Paul Iribe is a veteran of Parisian
journalisim and an artist and fashion
designer of international repute. He
joined Cecil B. De Mille’s staff two
years ago as art and technical dire¢-
tor, holding that post until he was
promoted to directordom. During his
De Mille service he aided in titling
land costuming several important pro-
ductions and designed all of the elab-
orate stage settings which were a
feature of ‘“Manslaughter”’, “Adam’s
Rib”, "“The Ten Commandments” and

“Priumph’’, " . y

- Leatrice Joy, anotl;ér mduita of; »

Ceecil B. De Mille productions, is
featured in ‘“Changing Husbands”
with Victor Varconi, Raymond Grif-
fith, ZaSu Pitts and Julia Faye head-
ing the supporting cast.

The pictures opens a
days’ run at the.......... Theatre
o iis S INOELS {

"' Personality and Talent

By Victor Varconi

(Who comes to the............. Theulr'c
- R in the Paramount picture,
“Changing Husbands,” with Leatrice

Joy.)

To me there is but one standard
by which to judge the value of the
personality and talent of motion
picture players. That standard con-
cerns the relative manner into which
these players bring the mind into
play during the creation of their
screen interpretations.

I often feel that too many of us
of the profession are prone to become
too physical in our interpretations.
Through long experience we learn
the movements of the body, arms and
legs which go with various emotions.
And we use these movements to the
exclusion of all other means of ex-
pression.

It is my contention that the person-
ality of the player can never get its
chanee unless that player makes it a
habit to throw his mind as well as his
body into the part. His thotghts for
the moment should be strictly those
of the character he is portraying.

Then and then only will there be the

proper expression in the eyes, ‘without
which all the physical motions in the
. ¥ A S

er's personality purely in the rels
to the manner in ch he interp
‘the characters he is given. The play-
er who relies only on physical tricks
cannot long hold the public — for
physical tricks lack soul. A player
has talent only when the body and
mind are in thorough cooperation.

Personally I believe so thoroughly
in the eyes as the medium of getting
over personality that I have shorn
from my technique every physical
motion that is not absolutely neces-
sary. You can do more with the little
muscles around the eyes, the corners
of the mouth and the shoulders than
with all the rest of the body put to-
gether.

Great Cast

There is no lack of screen talent
in the new Paramount picture,
“Changing Husbands’” which is com-
ing to the
...... run next Leatrice Joy
in the featured role portrays a dual
characterization; Victor Varconi, who
was recently seen in “Triumph,” has
a strong supporting part; Raymond
Griffith, ZaSu Pitts, Julia Faye, Helen
Dunbar and Willilam Boyd, all well
known players are excellently cast.
The production was co-directed by
Frank Urson and Paul Iribe under
the personal supervision of Cecil B.
De Mille from Sada Cowan and How-
ard Higgin’s adaptation of the Satur-
day Evening Post story, “Roles” by
Elizabeth Alexander.

e {

room, built especially for the-ecca~
sion. Both characters portrayed by
Miss Joy have extensive wardrobes,
and it was frequently necessary for
the popular actress to make from six
to eight changes in the course of a
day’'s work,

A new process of double exposure
in the photographic work permitted
of far greater freedom of dramatic
action and made it possible to film
this story of a society matron and a
stage actress who change places with
complicated results.

Supporting Miss Joy in this pro-
duction are Victor Varconi, Raymond
Griffith, ZaSu Pitts, Julia Faye and
other big names. Frank Urson and
Paul Iribe co-directed the picture
which was adapted from a widely-
read Saturday Evening Post story by
Elizabeth Alexander.

Varconi Interviewed Over
the Long-Distance Telephone

Victor Varconi, Cecil B. De Mille’s
recent recruit from Hungary, has the
honor of being the first motion piec-
ture celebrity to be interviewed by
long distance telephone.

A feature writer of a San Antonio
(Texas) newspaper was the party on
the other end of the line. She had
with her a native born Hungarian to
act as interpreter. While Mr. Var-
doni’'s English is good, he still relies

Varconi will be seen on the screen
at the..... «...Theatre next......
in support of Leatrice Joy, who is
featured in the Paramount Picture,
“Changing Husbands’’. Raymond
Griffith also has a leading role, and
Julia Faye, ZaSu Pitts and other big
names appear in the supporting cast.

Raymond Griffith, New “Find,”
Plays in “Changing Husbands”

Every once in a while a new name
bobs to the fore on the silver sheet,
and this time it happens to be one
Raymond Griffith, erstwhile legiti-
mate actor, now playing with Victor
Varconi in support of Leatrice Joy
whoisfeatured in the new Paramount
picture, “Changing Husbands”, which
will be the feature at the..........
Theatre on .......... next.

Although the fans will not be able
to place Griffith by the mere mention
of his name, they have seen him time
and again on the screem, “Nellie the
Beautiful Cloak Model” being one of
his recent picture successes. His
first Paramount appearance was in
the George Melford production, “The
Dawn of a Tomorrow,” shown at the
.......... Theatre but a short time
ago. In this picture Grifith had a
serious part to play, but in “Changing
Husbands” it’s a different story.
“Changing Husbands”, an adaptation
of the Saturday Evening Post serial,
‘“Roles”, is a comedy pure and simple,
with Griffith portraying a role just
the -opposite to the ome he had in
“Dawn of a Tomorrow”. As a rule
a good dramatic actor makes a T
comedian, and vice versa. But Grifith
is an exception. Versatility is his
middle name, and ¥ L

C h sh G

so prominent in the )1
of the production, which
among other big names, Helen Dun-
bar and William Boyd. The picture
was produced by Frank Urson and
Paul Iribe under the personal super-
vision of Cecil B. De Mille.

6799 Laughs

More laughs in an hour than you've
had in a year.

That’s what “Changing Husbands,”
the new Parambunt picture, featuring
Leatrice Joy and ‘coming to the
............ OWa s rsmibincs o loe i THOKE,
promises picture patrons. A laugh for
every foot, that’'s what Frank Urson
and Paul Iribe,” who co-directed the
picture, have put into this screen ver-
sion of Elizabeth Alexander’s story.

Forget about all your worries for a
while. Leave the radio alone for a
night, and take in “Changing Hus-
bands.”  It's a matrimonial mix-up
that’'ll make you laugh yourself silly.
Vietor Varconi, Raymond Griffith and
others play in support.

Great Comedy Picture

We've seen ‘“‘Changing Husbands”
and rise to remark and inform the
publie in general that it’s the greates
plece of comedy work we’'ve seen 0n
the screen to date. It's a story in
which lovely Leatrice Joy is featured
See it next..... atthe. ... theatre.
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ten away from the us dried
line of slapstick stuff and brough
something that ig really different to
the screen. Victor Varconi, the
young Hungarian actor recently seen
in “Triumph” and who was brought
to this country by Cecil B. De Mille,
has the principal male role. Ray-
mond Griffith, of “The Dawn of a
Tomorrow,” also has a prominent
part.

It is said that we live to learn, and
after seeing “Changing Husbands”
you’ll be willing to admit that Grif-

-geyeral years has been
an idol, particularly in
‘ eare, He has appeared in
uropean films, only two of which,
; Queen of Sin” and “The Red
Peacock,” ever appeared in America.
This newest invader from across
‘the Atlantic is entirely different from
40%| Rudolph Valentino, Ramon Navarro,
& | Ricardo Cortez and Antonio Moremo,
a quartet who for some time have
held the fort unchallenged.

Where Valentino is slender, Var-
coni inclines to a strong, virile build.
And where the Latins wax tempestu-

with the actress., The wife loses her
heart to the flancee of the actress.
Here then is a situation that leads
to all sorts of complications to the
embarrassment of the characters in-
volved but which the audience finds
hugely entertaining. As a matter of
fact the plot is replete with so many
surprising developments and unex-
pected turns, so crowded with inci-
dent and action that you'll want to
keep your eyes glued to the screen
for fear of missing something.

Leatrice Joy, who enacts the dual
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is very similar in its power and effect
to that of the Japanese Hayakawa,
called by some ‘“‘the greatest master
of facial expression.”

Leatrice Joy is featured in the

the society matron and her charac-
terization of the actress. Victor Var-
coni, Raymond Griffith, ZaSu Pitts,
Julia Faye, Helen Dunbar and Wil-

an uproar. Varconi is no slouch at
the light end of the game either, and
ZaSu Pitts is always funny, no mat-
ter what her role.

d in the way
geous cloth-
nally super-
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Miss Joy in the pr 1 feature | i cival role of ‘““Changing Hus- liam Boyd make up the excellent sup-| Others in the strong supporting
,*| role has a part that pgs her, ability gnd,?f'wmch NOTACHAOTERS o e vré 05 4 porting cast. Frank Urson and Paul|cast of the production include Julia
le’s | g5 a versatile actress tga severe test |mheatre next . .......to remain for Iribe, as associate directors, produced | Faye, Helen Dunbar and William
the | jnasmuch as she is eall the picture, and Cecil B. De Mille | Boyd.

s sia o GRYB. Raymond Griffith,
Julia Faye, ZaSu Pitts, Helen Dun-
bar, William Boyd and many others
have prominent supporting roles.

How Leatrice Joy Finally
| Won Out in Motion Pictures
‘ actlig was & child-

A

personally supervisged it.

Make it your business to see
“Changing Husgbands’ if you are in
need of a laugh tonie.

(Review No. 2)
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ing those folks who attended the in-
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Girls! The latest Indoor
Sport “Changing Husbands”

“Changing Husbands” is not a
form of ‘sport’ peculigr to Reno,
Nev., alone, but it’s being done every
day in New York and every other big
city in this wide world, and, anothey

oy

oy in’ = ' | bands”’ last night at the thing, it’
atrice : = e 2 = e hoe s goleme g, it’s a new Paramount picture,
In New Paramor H ool ':tli; t;’fl he].rur;?:he(:?::l?:t Theatre where it will remain for the | featuring Leatrice Joy and coming to
sl P : ol A were B, o608 days. As you walk along|the........ Theatre next

SR were R RS O relany with SMERPAE | F s = e a s R e st ‘of “the |- Cida Low would vou ke ¥o 1 5y

the street watch the faces of the
passersby. If you see one smiling
or chuckling for no apparent reason,
put him or her, as the case may be,
down as one of an appreciative audi-
ence who enjoyed the new Paramount

Girls, how would you like to trade
husbands with Mrs. Nextdoor for
about three months? Well, that’s
just what Leatrice Joy does in this
picture, adapted to the screen by
Sada Cowan and Howard Higgin from
the Saturday Evening Post story,

 Gras tumes and dresses of other
generations. For her mother’s bene-
fit Miss Joy spent most of her time
dressing and acting.

A local film concern advertised for
a leading woman and in spite of a

Admirers of Leatrice flpy are prom-
ised a treat when “Chpinging Hus-
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with convinelsg . L 18 ex-| anted deep in Leatrice Joy. That| eqyjrements admirably. In absorb- B e i ie Lotiice

gsociety matron and a young actress
who change places in their search to
find happiness, with most amusing,
frequently alarming and at all times
entertaining results.

Victor Varconi and Raymond Grif-
fith head the strong cast playing in

ditrice is call-

actly what the lovely
ed upon to do in this
“Changing Husb
by Sada Cowan and
from the Saturday
story, ‘““Roles,’” by Ei

was the beginning of a heart-break-
|ing struggle of studio rounds. She
| finally found a place with “Black Dia-
mond Comedies” at Wilkes-Barre,
Penn. and with the proceeds of this
work brought her mother to Cali-

ing detail the story unfolds the man-
ner in which a popular society mat-
ron successfully realizes her ambition
to be a stage star. A host of com-
plications ensue and many amusing
and humorous situations develop

nd

er. The theme of tie
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) a period of training that has since Frank Urson and

But, as we have already intimated,
it also gives one food for serious
thought. Interest in the question,
has a wife the right to seek a career,
is as keen to-day as ever. It is a
problem that vitally concerns every
woman. And although the screen-

stage and screen.
Paul Iribe directed the production.

rs a re-
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who, at the time, is ae in a New'
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by the change, the wii

been ' exceedingly valuable. Again
she tried the pictures and on the
strength of her stage experience was
given a leading role with Goldwyn,
‘making several pictures for thig com-
pany. One of them attracted the at-

The Studio Cat Gets Leatrice
Joy to Answer a Few Questions

r
R

and the actress, h tention of Cecil B. De Mille who sub-| 515y qoes not attempt to offer a solu- ~.
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™! It Hasn't Real Comedy Titles?

: in the sub-titles of a motion picture

Among her more recent successes
ve been “Java Head,” ‘“You Can't
ol Your Wite,”” The Ten Command-
ments,” “Triumph’’ and now “‘Chang-
ing Husbands,” which comes to the
xt......, and in which she

“2’3 a Picture Comedy if

. After all, there are as many laughs

as in the picture itself. _
Aware of this, Paramount engaged
H. M. Walker, one of the best known
comedy title writers in the motion
picture industry, to prepare the titles
for “Changing Husbands," feafuring
Leatrice Joy. Walker is the head
title writer for Hal Roach, and was
responsible for-the clever titling of
the Harold Lloyd comedies while
that fun-maker was under contract
with’ Roach,
~ “Changing Husbands” was adapted
to the screen from Elizabeth Alex-
ander’s Saturday Evening Post serial,
“Roles,” The picture, with Raymond
Griffith, Victor Varconi, ZaSu Pitts,
Julia Faye and others playing in sup-
- port, opens a days’ run at the
; .+..Theatre next......

“Changing Husbands” Going

.} “Changing Husbands,” Paramount’s
roaring comedy, that has been de-
lighting audiences for the past few

e hat this
nothing else but! Easily

and the home-loving actress offers
Leatrice Joy opportunities out of the
ordinary for splendid acting. Never
before has she been seen to better|
advantage! Victor Varconi gives a
good account of himself as the hus-

. for .

M q:

ture has
ex(plalned
when you learn that in addition to
being directed by Frank Urson and
Paul Iribe the production was per-
sonally supervised by Cecil B.-De
Mille. “Changing Husbands” is at
least twice as good on the screen as
it was in story form“when it appeared
under the title ‘““Roles’” by Elizabeth
Alexander in the Saturday Evening
Post. The screen adaptation was
made by Sada Cowan and Howard

Higgin.

(Review No. 3)

The best medicine that doctors can
prescribe for their patients is to sug-
gest a trip to the Theatre,
where “Changing Husbands,”
new Paramount picture, is now on
view. We guarantee that this screen-
play, featuring Leatrice Joy and with
a supporting cast that includes,
among others, Victor Varconi, Ray-
mond Grifith, ZaSu Pitts and Julia
Faye, will banish all their aches and
pains and send thém away happy,
smiling and contented.

It's a sparkling, laugh-provoking
comedy about a wife who changes
places with an actress who looks a
good deal like her to pass for her
twin sister. Of course the unsus-

the |/ ox

Your favorite quality in men?—Am-
bition.

Your favorite occupation?—(next to
the screen) Dancing (Esthetic).
Your jdea of happiness?—Harmony.
Your idea of unhappiness?-— ord.

‘ iY TAvorite prose author?—
"~ Robert Louis Stevenson.
Your favorite poet?—Longfellow.
Your favorite painter and composer?
—Corot—Puccini.
Your favorite hero in real life?—My
dad. g
Your favorite heroine in history?—
Jeanne d’Arc.
Your particular aversion?—Sarcasm.
What character in history do ypu
most dislike?—Benedict Arnold.
Your favorite motto?3“Oh, God,
help me to win, but if in thy in-
gserutable wisdom, thou willest me
not to win, then, O God, make me
a good loser.”
Your favorite role? The dual char-
acters, Gwynne Evans and Eva
Graham in “Changing Husbands.”
N. B.—Miss Joy is featured in
“Changing Husbands,” which will be
the feature at the Theatre
Vietor Varconi and Ray-
h head the supporting

cast.

Julia Faye in New Paramount

Julia Faye, who has a prominent
role in Cecil B. De Mille’s super-pro-
duction, “The Ten Commandments,”
comes to the Theatre on
in the role of Mitzi, an actress, in
support of Leatrice Joy, featured in
the Paramount picture, ‘“‘Changing
Husbands.” Victor Varconi, Ray-
mond Grifith and ZaSu Pitts also

eatest | half of it! The @ |days at the........Theatre, will be | pecting husband goes right ahead

pen on |love with the at shown for the last two times this |loving his “wife”” and the ‘“wife” |have important roles. ‘“Changing
ory in|but what's the 8 afternoon and evening. An all-star |suddenly falls in love with her ‘“‘hus- | Husbands” is & matrimonial comedy,
atured | picture for you? Bette: cast, headed by Leatrice Joy, por-|band.” Complications? Comedy? | with Leatrice Joy playing a dual role.
heaftre. | yourself. e Sensafions? You said it! Cecil B. DeMille supervised it!

trays the principal roles.
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INSERT CARE

Insert ¢  are the handy men |
of the r family—you’ll
ﬁnd a 1 different uses
for ﬂl\. nd the re cheap!

SET OF EIGHT COLORED LOBBY CARDS

Price List for Advertising Material

All these advertising aids can be ucuredfmmyonrlxchmge Send list of what
you want, with check or money order.

NOTE :—The prices quoted below are base prices only. The more advertising
you buy the less the individual advertising costs. Talk to your local Ad Sales Man-
ager about QUANTITY PRICE CONCESSIONS. Owing to duty, additional transpor-
tation charges, etc., the prices quoted below do not apply to Canada. Get Canadian
Price List from your Exchange.

Feor Outdoor Advertising MATS, ADVERTISING, PRODUOCTION, ETC.
POSTERS (as illustrated on this page)
One Sheet (1A and 1B)
Three Sheet (3A and 3B)

s e G~ = coes) o FOR GENERAL EXPLOITATION
s GILT-EDGED FRAMES, (Size 17 x 43 in.).. 150
PHOTOS FOR YOUR LOBBY Insert C

x28 (Colored) ........coccvnvesssnncnase ™
11 x14 Set of Eilght (Colored)

For Newspaper Ads Trallers—National Screen Service

ADVERTISING CUTS 126 W. 46th St, New York City
845 Se. Wabash Ave., Chieageo, Il
917 So. Oltve Street, Los Angeles, Cal,
284 Turk St., San Francisco.

Press Books and Thematic Music Cues are Gratis.

Ask your local Ad Sales Manager
about the new special proposition
on 22 x 28 lobby cards and frames!
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COLORED LOBBY PHOTOS—EACH 11" x 14"

WINDOW CARD

On the right is a reproduction of
the stunning window card on

“Changing Husbands.”

The original is a beauty—strik-
ingly colored and a positive eye-

catcher.

At 7e apiece—less in large quan-
tities—you’ll surely want a lot of
them to distribute in your local

stores.

Put the picture over the top by
putting posters  over the town.
Here are real business-getters!




SET OF EIGHT COLORED LOBBY CARDS

Price List for Advertising Material

All these advertising aids can be secured from your Exchange. Send list of what
you want, with check or money order.

NOTE:—The prices quoted below are base prices only. The more advertising
you buy the less the individual advertising costs. Talk to your local Ad Sales Man-
ager about QUANTITY PRICE CONCESSIONS. Owing to duty, additional transpor-
tation charges, etc., the prices quoted below do not apply to Canada. Get Canadian
Price List from your Exchange.

For Outdoor Advertising MATS, ADVERTISING, PRODUCTION, ETC
POSTERS (as illustrated on this page)
One Sheet (1A and 1B)
Three Sheet (3A and 3B)
Six Sheet (BA). .. ...covveennnvsncsnsananes J
Twenty-four Sheet (24A)

PHOTOS FOR YOUR LOBBY

22 x 28 (Colored)
11x14 Set of Elght (Colored).......ccvune o

For Newspaper Ads Trailers—National Screen Service
ADVERTISING CUTS 128 W. 46th St., New York City
.o 845 Se. Wabash Ave., Chieageo, Xl
. 917 So. Olive Street, Los Angeles, Cal,
Supplementary (Tweo Column 284 Turk St., San Francisco.

Press Books and Thema.tlc Music Cues are Gratis.

Ask your local Ad Sales Manager
about the new special proposition
on 22 x 28 lobby cards and frames!

Three Sheet Poster—3A4 \four Sheet Poster 244




COLORED LOBBY PHOTOS—EACH 11" x 14"

WINDOW CARD

On the right is a reproduction of

the stunning window card on

“Changing Husbands.”

The original is a Whuty—strik-
ingly colored and a positive eye-

catcher. ik ;

" At7c apiece—Iless in large quan-
tities—you’ll surely want a lot of
them to distribute in your local

stores.

Put the picture over the top by
putting posters  over the town.
Here are real business-getters!

ok }}ol;v' Sheet Poster 244 Three Sheet Poster—3B




This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



